BASSIANO LUNARDON

Bassiano Lunardon was born on 12 november 1948 in Rosà, a village in the province of Vicenza, north east of Italy. 

He attended the Istituto d'Arte (Art high school) in Venice and then joined the Academy of Fine Arts in the same city. Emilio Vedova, ( Venice, August 9, 1919 − October 25, 2006), his most important master, was an Italian modern painter, considered one of the most relevant to emerge in his country's artistic scene after World War II.

Vedova was born in Venice in a working-class family. After an initial formative experience within Expressionism, he joined the group "Corrente" (1942-43), which included other artists such as Renato Guttuso and Renato Birolli. He participated in the Resistenza and played a key role in the post-war Italian art movement, which was opening up and contributing originally to the European avant-garde. In 1946 he co-signed the manifesto of the Fronte Nuovo delle Arti, which included several Italian artists who were to become famous. In 1952 he became a member of the influential Gruppo degli Otto (Afro, Birolli, Corpora, Santomaso, Morlotti, Vedova, Moreni, Turcato), organised by the critic Lionello Venturi. His work had a significant influence on the so called  “Arte Povera” group. 

The term Arte Povera was introduced in a time when artists were taking a radical position at the end of the sixties. As in the rest of Europe and North America, the late sixties was a period of social upheaval in Italy. Artists began attacking the values of the estabilishment: government, church,  industry, and culture, and even questioning whether art as the private expression of the individual still had an ethical reason to exist. This is when Italian art critic Germano Celant wrote an influential book called Arte Povera, promoting the idea of a revolutionary art, free of convention, the power of structure, and the market place.

Among Lunardon’s masters  there was also the above mentioned Afro Libio Basaldella.  Apart from the fresco technique, the teachers Bassiano Lunardon met at the Accademia,  made him forget what he had learned before . It was the period of 1968's cultural revolution, and at times Lunardon felt the shock of it.

According to his own words, from Vedova and the sculptor Alberto Viani he learnt non only  Art History, but also an intense love for Art itself.

His favourite subjects ever since  have been women, even if sometimes he is inspired by landscapes, still life, posters, mud and water. His works  are carried out with different techniques, although pastels, coloured chalks on paper\cardboard and oil on canvas are his favourite media.
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B. Lunardon “Donne”, may 2009,  cm 100 x 70, oil 

and pencil on canvas.Vicenza, private collection

In his works he  shows a personal interpretation of  German abstract expressionism, which he knew thru the work of Emilio Vedova in Venice.

His works have been on show in Rosà and  Quinto Vicentino (Vicenza), Venice, Munich, Frankfurt am Main. For many years Lunardon  worked as assistant teacher at the “Indirizzo Artistico” of the “Boscardin” high school in Vicenza, giving his contribution especially to the fresco and photography techniques taught in that school.

There, he was famous for giving away for nothing hundreds of oil canvases, pastels on paper and other works.

According to the History of Art  scholar Elena Marzola, Bassiano Lunardon  in the past years “from a dense and materic painting” has been moving to a more naturalistic form of art, with more “ vibrant and sinuous forms” and warmer colours. 

For Marzola  “His art underlines a way of life…a dream  of freedom otherwise impossible to express in a grey and banal society like ours”.

(antonino rallo, june 2009. information on emilio vedova  and arte povera taken from wikipedia).

